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Gerald B. Stretton, 2nd, New York, Sold By His Order 


Hepplewhite inlaid mahogany break-front 
bookease with writing drawer; pair of 
Hepplewhite carved mahogany armchairs: 
George | mahogany card table: Duncan 
Phyfe Sheraton mahogany five-legged card 
table: Louis XV inlaid tulipwood bonheur 
du jour; Louis XV Aubusson tapestry carved 
and gilded canapé; also a group of Spanish 


and Italian furniture. 


Ch’ien-lung carved white jade double vase 
and covers; set of nine carved fei-ts ui jade 
figures of Immortals; other Chinese porce- 


lains, jades, and ivory carvings. 


Paintings and prints including Environs of 
Venice by Rico y Ortego and The Braganza 
and The Leader by W. P. Stubbs. 

Textiles and tapestries including a silver- 
embroidered blue velvet hanging and a 
Louis XV Aubusson verdure tapestry. 
Oriental rugs including a Ghiordes prayer 
rug and a Persian flower-garden carpet. 
Table glass and porcelains, decorative silver. 
Decorative objects including clocks, ship 


models. candelabra. barometers. 


Illustrated catalogue twenty-five cents. 
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IMPORTANT ART SALE AT AMSTERDAM 


Under Direction of Messrs. MENSING & SON 


(FREDERIK MULLER & CO.), 16-18 N. DOELENSTRAAT 


June 14th, 15th and 16th, 1938 
OLD MASTER PAINTINGS and ANTIQUES 


from the collection of 


Madame C. van der Linden (of Antwerp) 





containing: 
Madonna and Child by The Master of the Magdalena Legend and Paintings by Jan Gossaert, 
The Master of Amiens 1437, Master of Avignon XV century, Antwerp Masters about 1500, 
Coecke van Aelst, Colijn de Coter, etc. 
Fine Sculptures from the Flemish, German and French Schools, XIV-XVI centuries. 
Chinese Famille Verte and Famille Rose Porcelains. Delft Ware. 


GOTHIC and FLEMISH RENAISSANCE FURNITURE. EUROPEAN PORCELAINS. 
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THE CATALOGUE CONTAINING 31 PLATES MAY BE HAD ON APPLICATION 
Catalogues may be inspected at the offices of THe Art News, 136 East 57th Street, New York. 
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NEW YORK 


Thirteenth Annual Exhibition 


of 


Engravings, Woodcuts, Etchings 


of the 
XV and XVI Centuries 


Until June Ist 


M. Knoedler and Co., Inc. 
14 East 57th Street 
New York 
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LONDON, ENGLAND 


For over one hundred and fifty years CHRISTIE’S has been world re- 

nowned. They have had the privilege of selling, in their Great Rooms, 

most of the Famous Collections of Works of Art which have been dis- 

persed at auction in England over that period, and their unrivalled ex- 

perience is at the disposal of all who may wish to consult them regard- 
ing the sale of 


ANCIENT & MODERN PICTURES, DRAW. 

INGS & ENGRAVINGS, ENGLISH, CONTINEN- 

TAL & ORIENTAL PORCELAIN & POTTERY, 

TAPESTRY, DECORATIVE FURNITURE, 

CARPETS, BRONZES, MINIATURES, SNUFF 

BOXES & OBJECTS OF VERTU, SILVER & 
JEWELS 















































The Commission, in the event of a sale being effected, is 
SEVEN AND A HALF PER CENT ONLY 


and this includes ALL advertising and catalogue expenses. 








For BOOKS AND MANUSCRIPTS, COINS 
MEDALS, GREEK, ROMAN 
AND OTHER ANTIQUES AND RELICS 
the commission is Twelve and a half per cent. 


The particularly moderate commission charged for Sales might well 


be borne in mind by those who have not already consulted 


CHRISTIE, MANSON & WOODS 


8 KING STREET, ST. JAMES’S SQUARE, LONDON, ENGLAND 
From whom full Particulars and Advice can be had on enquiry 
Telephone: Whitehall 5056 
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FORWARDING & SHIPPING CO., INC. 


NEW YORK 


CUSTOM HOUSE BROKERS, FORWARDERS, 
PACKERS AND SHIPPERS 


Office: 17 State Street 

Warehouse: 323 East 38th Street 
Cable Address: j Telephones: 
“JACBERG" BOwling Green 9-4151 to 4154 


Our many years of experience has placed us in posi- 


“TIe" te tion to give unexcelled and smart service for prompt]; 
CUSTOM HOUSE learing shipments through the U. S. Customs. : 
DEPARTMENT 





With our excellent warehouse facilities, on arrival of 

shipments we have same examined by U. S. Customs 

at our warehouse (under Customs regulations), where 

they are carefully unpacked by experienced employees, 

and delivered free of all cases and packing material, if 
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We specialize in the handling and packing of works of 
art, paintings, fine furniture and household effects to 
all parts of the world, and also attend to boxing, crat- 
ing and forwarding of domestic shipments. 


ais . On large shipments consisting of works of art, paint- 
PACKING AND 


ings, fine furniture and household goods, destined to 


~ ‘ ; . England, France, Germany, Italy or Spain, we use 

SHIPPING DEPTS. eS Be 8 ia gee ogee yells, : 
Special Van cases which reduce the cost of transpor- 

tation and packing and also the possibility of damage. 


LONDON 
Hudson Forwarding & Shipping Co., Inc. 
Messrs. Gander & White 
21/24 Cockspur Street, S.W. 1 
OUR REPRESENTATIVES ARE AT YOUR SERVICE IN THE 
FOLLOWING CITIES: 





PARIS BARCELONA ROME MILAN GENEVA 
BERLIN MADRID FLORENCE BRUSSELS LUCERNE 
HAMBURG SEVILLE VENICE CANNES ZURICH 
VIENNA GLASGOW NAPLES NICE AMSTERDAM 


AGENTS AND CORRESPONDENTS THROUGHOUT THE UNITED STATES AND 
IN ALL PARTS OF THE WORLD 
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A Subscription to The Art News 


} 


WILL BEGIN WITH 


THE ART NEWS 
1938 ANNUAL 


IF ENTERED AT ONCE 


@® The Art News 1938 Annual has been 
hailed as one of the most beautiful and 
valuable in the long series of Annuals 
of The Art News. Its 190 pages, contain- 
ing 12 full-color plates and numerous 
illustrations in black-and-white and monochrome, its noteworthy 
text and beauty of format, have been quickly recognized as com- 


prising an art volume of enduring merit and distinction. 


Consequently, an unusual post-publication demand, added to the 
large pre-publication reservation, promises to exhaust the entire 
edition in a short time. However, until no more copies remain, 
the publishers are extending to new subscribers, whether ordering 
personally or as recipients of gift subscriptions from present 
readers, the advantage of beginning their term with a copy of 
the 1938 Annual. 


On receipt of an order for a year’s subscription to The Art News 
(40 issues and The Annual for $7, $8 foreign) we will send 
immediately a copy of the 1938 Annual ... thus assuring the 
subscriber of a volume which, even more quickly than its pred- 


ecessors. will soon become a collector’s item. 


Prompt action, however, is vital. Your order may be accompanied 
by your remittance, or we will bill you later—but send it TODAY. 
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PRESENTED ANONYMOUSLY TO THE VIRGINIA MUSEUM OF FINE ARTS, RICHMOND 


A MAGNIFICENT GOTHIC TAPESTRY FOR RICHMOND: “THE NATIVITY AND THE ADORATION” 


One of the most important tapestries acquired by an American museum in recent years, this brilliant example of the Brussels looms in the 
first quarter of the sixteenth century, measuring 104 inches square, has just been presented anonymously from a great private collection 
to the new gallery at Richmond. Comparable in quality to some of the famous Brussels tapestries in the former Spanish royal collections, 
with whom the present work shares a great richness of gold threads as well as a border often found in weavings dating between 1505 and 
1525, this double scene of the Nativity and the Adoration of the Magi is remarkable for exhibiting much earlier sources of design in the left 
than in the right half. The former is dependent upon the more purely Gothic style of Franco-Flemish miniature painting of the late fif- 
teenth century, while the group at the right heralds the coming Northern Renaissance with the influences of Albrecht Diirer in portraiture 
and ornament, perhaps transmitted through Bernard van Orley who was important both as a tapestry-cartoonist and as a painter. In an 


excellent state of preservation, the tahestry is rich in the fu!l glory of Gothic color, particularly in strong reds and blues. 
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WORD & PICTURE RELATIONSHIPS 


l'rench Romantic Painters and Authors in a Study Exhibition 


BY THEODORE ROBERT BOWIE 


NE of the characteristics of nineteenth century literature is 
the increasing number of attempts to render sensations by 
means of the pen. The visible, tangible world had been 

exploited by the early romanticists from the time of Rousseau. In 
the fine arts this tendency has a parallel in the rise of landscape 
painting as an end in itself. These simultaneous developments seem 
to have inaugurated a whole series of parallel phenomena in paint- 
ing and in literature and suggest a possible interplay of influences 
between these two forms of expression. Most of the century's impor 
tant literary movements—Romanticism, Realism, Naturalism, the 
Parnasse, Impressionism, Symbolism 
Ifrench painting. Indeed, in most 
Instances it is Impossible to un- 


have their counterparts in 


derstand the true nature of these 
movements without taking into 
account their artistic concomi- 
tants. Yet enough, 
there has appeared no comprehen- 
sive study of this close relation- 


surprisingly 


ship between the arts of painting 
and literature. The present writer, 
who has long been convinced that 
this relationship should be stud- 
ied as a continuous, integrated 
phenomenon, has made a prelim- 
Inary investigation of the ques- 
tion. Its results form a doctoral 
dissertation, accepted in 1935 by 
the University of California un- 
der the title Les Rapports entre la 
Litterature et la Peinture en 
France de 1Sgo a 1880. The cur- 
rent exhibition of “Relationships 
Between French Literature and 
Painting in the Nineteenth Cen- 
tury” at the Columbus Galfery ol 
line Arts, based on this disserta- 
tion and on subsequent research, 
is the first attempt, as far as is 
known, to demonstrate some of 
the more obvious instances of in- 
terlocking between French litera- 
ture and painting in modern 
times 


CARRIERE’S “PORTRAIT Ol 
SYMBOLIST POETS WHO WI 

It is a rare French author indeed who has not at one time or 
another in his career tried his hand at art criticism. To cite only 
significant names, Gautier, Baudelaire, Goncourt, Zola, Huysmans 
and, in the twentieth century, Guillaume Apollinaire, all distin- 
guished themselves as discoverers, champions or defenders of art- 
ists Who ultimately achieved fame. Théophile Gautier, a painter 
turned poet and novelist, proclaimed that he was a man for whom 
“the external world existed.” As the proponent of the doctrine ot 
\rt for Art's Sake, he made it his business to examine and report 
on the treasures of art owned by the great European galleries. He is 
one of the great French rediscoverers of the art of the past and ot 
foreign climes. An eclectic, Gautier favored nearly every school ot 
expression; a great admirer of Delacroix, he praised him for the 
intellectual content of his paintings rather than for the originality 
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of his brush, and does not seem to have discerned his part in the 
bringing about of the most glorious phase of French painting. Re- 
markably enough, in his later years he transferred his enthusiasm 
for painting to sculpture and the other “permanent” plastic arts; 
his taste veered from the brilliant colors of his Romantic and Span- 
ish phases to the colder tones of that Neo-Classical characteristic of 
the Parnasse 

Gautier was not an art critic in any deep sense. Baudelaire, on 
the other hand, was. He even made his literary debut as an art 
critic. There is an extraordinary quality in the story of this un- 
known young man who wrote the Salons of 1845 and of 1846 with 
the authority and finality of a 
master. Baudelaire made himselt 
the ardent champion and defend- 
er of Delacroix, proclaiming him 
the modern artist par excellence 
and the true leader of the Roman- 
tic school. In 1845 Delacroix was 
far from being universally accept- 
ed as a serious artist, and the aid 
he received from this unknown 
youth helped him not a little to 
obtain the fame he craved. Bau- 
delaire was also the first to dis- 
cern the comic genius of Daumier, 
which he linked with that of Mo- 
liere; he discovered Constantin 
Guys, and he was one of the earli- 
est devotees of Manet. He ranks 
perhaps as France's greatest art 
critic, because of his relationship 
with the great artists of his time 
and because of the enduring qual 
ity of his aesthetic doctrines. 

Of a still different stripe as 
writers on art were the two Gon- 
court brothers, whose work as so- 
ciological novelists is equalled 
only by their contributions to the 
knowledge of eighteenth century 
lrrench art and of Japanese art 
They are also important in lit- 
erary history because of their in- 
vention of “lécriture artiste,” a 
style of writing that depicts nature with words evocative of the 
technique of landscape painters like Théodore Rousseau, Diaz, and 
the other Barbizon men. 


INSPIRED BY THIS PAINTER 


Though not comparable either as critic or historian to Goncourt 
or Baudelaire, Emile Zola belongs in their group because of his cam- 
paign in favor of the unjustly attacked Manet. Huysmans, on the 
other hand, is fully as remarkable, as an art critic, as Baudelaire. 
Today we are not likely to accept all his judgments—particularly 
in the case of Gustave Moreau—but we are indebted to him for 
riddling to death the moribund schools of Cabanel and Géréme and 
for effectively championing the cause of the Impressionists and the 
Independents. 

These examples of services rendered by literature to art could be 
multiplied endlessly. What interests us particularly is that in every 
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one of these instances, there was close personal contact between the 
writer and a number of artists. The fact that significant friendships 
frequently grew between the two types of creative men is sympto- 
matic of a new order of things. There was opportunity for fruitful 
exchange of ideas bearing on the technique as well as on the prin- 
ciples of each art. We are familiar with the companionship of writer 
and artist during the Romantic era. Both were allied in the common 
fight against decadent Classicism. The poets helped the painters in 
their battles at the annual Salons, and the latter reciprocated by 
taking part in such encounters as the Hernani mélée. Henri Mirger 
has immortalized in La Vie de Bobéme the camaraderie prevailing 
among the followers of the Muses. Even the leaders in each group 
claimed spiritual kinship with one another. Victor Hugo, saluting 
Delacroix at a distance, proclaimed Louis Boulanger the greatest 
of painters, and bracketed him with Sainte-Beuve in the famous 
accolade: “mon peintre et mon poete.”” Sainte-Beuve, in turn, dis- 
covered in himself affinities with Paul Huet. Balzac, in the days 
when he was an editor, came into frequent contact with Daumier, 
Gavarni, and Delacroix. The latter, of a naturally retiring disposi- 
tion, Was eagerly sought after by many writers. Two of them, Gau- 
tier and Baudelaire, sat at his feet and called him Master. The 
friendship between Courbet and Champfleury, though short-lived, 
had considerable effect on the spread of Realism. The Goncourts 
were in daily contact with Gavarni; throughout their lives they 
were surrounded by artists; the etcher Bracquemond, who intro- 
duced them to Japanese art, was their life-long friend. Cézanne and 
Zola, boyhood chums and schoolmates, remained on friendly terms 
in spite of misunderstandings. Manet was closely connected with a 
number of writers: Baudelaire, Zola, Mallarmé in particular. Mal- 
larmé especially was fond of painters, and numbered Gauguin, 
Renoir, Morisot and Manet among his intimate friends. Huysmans 
had close ties with Moreau and Redon. Proust had opportunities 
to observe Degas, Monet, Lautrec, Whistler at first hand. 

In examining the origins of the principal literary movements of 
the nineteenth century, one is struck by the frequency with which 
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these events in the art 
for example, the first actual 
skirmishes occurred in 1819 and in 1822, at the annual Salons 
where Gericault’s Le Radeau de la Méduse 
La Barque du Dante were first exhibited 


movements were foreshadowed by 


world. In the Romantic mélée 


and Delacroix’s 
whereas Hugo's 
preface to Cromwell, generally accounted the first Romantic 
manifesto, is dated 1827. With due allowance for all differ- 
ences, the general aims of the painters and the writers were 
essentially identical. In the vears following 1830, when the 
Romantic impulse had begun to abate, it was painting that 
furnished the most fertile field for discussion and contro- 
lhe rise of landscape painting in the 1830's and 1840's 
prepared the way for literary Naturalism 
of the battle 
of Realism.’ 


Vers\ 


he actual brunt 
Courbet, dubbed the “Father 
his is not the only instance of a painter being 


Was carried by 


regarded as the leader of a movement that embraced all the 
arts. Courbet’s service consisted in ridding painting of its 
literary overtones; through his insistence on an objective 
attitude towards nature, he pointed the way to men like 
l-laubert, Goncourt and Zola, even though these writers vio- 
lently objected to what they considered his crudity 
dictum 


Courbet's 
lo express the customs, the ideas, the aspect of my 
epoch, in other words, to create living art,” 
ily applicable to the Naturalists 

lhe Parnasse, which flourished mostly in the late 50's and 
in the Go's, Was 1n a sense a result of the Art for Art's Sake 
doctrine promulgated by Gautier. lis Emaux et Cameées 1s 
one of the first monuments of the Parnasse; every page of it 


is a formula eas- 


bears the mark of the poet's lively enthusiasm for matters 
artistic. Though this interest was not particularly shared by 
the head of the school, Leconte de Lisle, the other Parnas- 
sians, like Banville, Heérédia and Verlaine in his first phase, 
were clearly under the spell of the visual arts. Heredia 1s in- 
debted to painters like Gustave Moreau, Puvis de Chavannes, 
Geérome and many others not only for the subject-matter of 
many of the sonnets in Les 7 rophées, but also for the partic- 
ular turn he gave to his expression. Verlaine, in his early 
manner, sought, with great success, to translate into verse 
the subtle, vaporous sensations elicited by Watteau’s paint- 
ings, as the poems in Fétes Galantes well demonstrate 

lowards the end of the century, when Symbolism was as- 
suming more and more of a primitivistic and exotic char- 
acter, certain poets made an attempt to set up Gauguin as 
the leader of their movement. The artist scorned their offers, but 
there is undeniably much affinity between his art and theirs. One 
of the minor Symbolists, Charles Morice, induced Gauguin to write 
the narrative part of Noa-Noa while he composed poems directly 
inspired by the Tahitian paintings. 

The effect of the visual arts on literature is visible in many of 
the works of the authors mentioned above. First let us take the 
field of the novel. One would say a priori that art and the artist must 
necessarily become the themes of many a novel. There is some jus- 
tificatton for this assumption, particularly as regards Balzac. No 
picture of society such as he intended La Comédie Humaine to be 
could have been complete without the portraits of a few artists, 
based on living prototypes like Henry Monnier, Gavarni and even 
Delacroix. From 1830 on there appeared a whole series of novels 
and short stories of which the protagonists are real or imaginary 
artists. The painter and the sculptor became permanent members 
of the fictional repertory. Yet it is curious to note the relative rarity 
with which the artist is the subject of a fully developed psycholog- 
ical study. Only four authors of the first rank have made the at- 
tempt: Balzac, Goncourt, Zola, and Proust. 

In Le Chef-d’oeuvre Inconnu, published in 1830, Balzac chooses 
as his hero the young Poussin, at the outset of his career. The 
painter is taken by his master to visit an old and mysterious artist, 
a disciple of Mabuse, who launches into an impassioned disquisition 
on beauty in art. His language is powerful and his thoughts remark- 
ably profound, prophetic even. Emile Bernard reports that Cézanne, 
after reading this story, frantically beat his breast and avowed that 
all his lite he had tried to express the very ideas Balzac had put in 
the mouth of Frenhofer. Where Balzac got those ideas is a matter 
for speculation; the theory has been advanced that they were de- 
rived from Delacroix, and if that is true it is another instance of 
this artist’s uncanny hold over his illustrious contemporaries. 

Le Chef-d’ oeuvre Inconnu is a romantic tale set in the seventeenth 
century. In contrast, Goncourt’s Manette Salomon and Zola’s 
L’Oeuvre are attempts to portray the artistic milieux of their own 
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epoch. Appearing in 1807, Manette Salomon is a very important 


document for the history of French painting in the middle of the 


entury, because of its intimate descriptions of artists, ateliers and 
the general artistic climate. It offers also a valuable account of the 
psychological background of the Barbizon school. Viewed from this 
broad angle, the interest of the book transcends its merit as a study 
in the decadence of an artist's creative force brought about by un- 
worthy passions. In the same fashion, L’Oeuvre, which Zola wrote 
in 1880, appeals to us less because of its theme, which is the power- 
lessness of the artist to achieve his ideal, than because of the use 
made by Zola of his intimate acquaintance with Cézanne. Manet 
and other painters, in the creation of his characters. Here again ts a 
valuable account of Parisian art circles at the time of the struggle 
between the Independents and the Academicians 

It cannot be said that Marcel Proust devoted himself to a fully 
rounded portrayal of an artist in A La Recherche du Temps Perdu 
Yet, in spite of the obliqueness of his portrayal, the painter Elstir 
plays an important role in several episodes of the Proustian epic 
\ strange compound of Monet, Manet, Degas, Whistler, and several 
others, he typifies the cross-currents of Impressionism and Post- 
Impressionism; his eminently sensitive creator used him as a vehicle 
to convey in words his exquisite response to the subtle moods of 
modern painting 

\side trom these novels directly concerned with art, certain works 
by Flaubert and Huysmans offer much evidence of influence by the 
visual arts. Flaubert is a particularly unusual specimen of a writer 
whose enthusiasm for painting did not require any stimulation 
through companionship with painters. The pages of his Cor- 
respondence and of his notes of travel are studded with ejaculatory 
references to all kinds of paintings, with a sharply marked prefer- 
ence for those schools in which predominated a highly-keved palette 
and a lustv mood: the Venetians, Rubens, and Brueghel. Several ot 
Flaubert’s books were directly inspired by works of art: La Ten- 
tation de St. Antoine by Brueghel’s painting of that subject; 
lérodiade and La Légende de St. Julien | Hospitalier, by a mediae- 
val bas-relief and a stained-glass window, both in the Cathedral of 
Rouen. Hluysmans, in searching for the esoteric artists of his time 
whom he judged worthy to be included in Des Esseints’ collection, 
favored Gustave Moreau, Odilon Redon, Feélicien Rops, Bresdin to 
the exclusion of all others. The fifth chapter of A Rebours, devoted 
to modern painting, is a masterpiece of literary transposition of the 
essentially mystic, precious and 
decadent quality of those artists 

The poetry of the nineteenth 
century offers many examples 
of pictorial inspirations. Vigny 
Sainte-Beuve Hugo, Gautier 
Verlaine, Banville 
Leconte de Lisle, Heredia, Sa- 
main, Rimbaud, all were influ- 
enced by the visual arts. Some 


Baudelaire 


merely used artists and works ol 
art as poetic themes; others actu- 
ally sought, as Sainte-Beuve ex- 
pressed it with reference to him- 
self, “to introduce into letters 
some of that feeling for nature 
which distinguishes the modern 
landscape painters.” We have al- 
ready noted the part played by 
art in the formation of the Par- 
nassian and Symbolist aesthetics. 
\t one time towards the middle 
of the century both poetry and 
prose Were so vitally tied up with 
painting and sculpture that cer- 
tain critics pointed with alarm to 
what they considered a domina- 
tion of literature by her sister 
arts. 

There are several other types 
of relationship between literature 
and the arts which we ought to 
take into account. One is the mat- 
ter of illustration. The nineteenth 
century was a period in which the LENT BY THI 
greatest artists did not think it 
beneath them to interpret and il- 


Il 


lustrate works of literature. Delacroix’s picture for Goethe's Faust 
and Shakespeare's //amlet, Daumier’s variations on Cervantes’ Don 
Quixote, the illustrations by the Devérias and the Johannots of the 
work of Hugo and other Romantic writers, all served to raise this 
intermediate genre to a new and significant plane 

I here flourished likewise at this epoch another borderline spe- 
cles, literary caricature. The work of Gavarni, Henri Monnier 
Grandville, and Daumier belongs in equal measure to both art and 
letters, the satiric line of a Daumier placed him, in Beaudelaire’s 
opinion, among the great moralists 

-inally we come to two most interesting types of interrelation, 
that of the writer as artist, and that of the painter as man of letters 
\mong the writers who made paintings, drawings, or etchings, Vic- 
tor Hugo, Gautier, Baudelaire, and the Goncourts are those whose 
names stand out 

lhe contribution made by painters to literature, on the other 
hand, amounts to the creation of a new literary genre. Four painters 
especially, Delacroix, Fromentin, Redon, and Gauguin, have left 
books which indicate on the part of their authors a genius for writ- 
Ing commensurate with their powers as artists 

lhe case of Lugene Fromentin is exceedingly curious, and also 

unique, because his mark in literature is as sharply defined as his 
mark in painting. It is difficult to decide whether he was a painter 
who happened to write, or the reverse. The point is not purely an 
academic one, for the author of that acute psy chological novel, 
Dominique, appears to have no resemblance to the painter of so 
many African scenes. The fact which is of particular interest to us 
is that Fromentin sought to express in writing the impressions of 
Africa which he had first painted on his canvasses 

Odilon Redon, whose art is the essence of Symbolist aspirations 
towards a reality that is sensed rather than seen, is the author of a 
diary which deserves to become as well known as Delacroix’s /our- 
nal. Its title is A Sot-méme; written between the years 1867 and 
1915, 1t too is an unique record of the development of a very special 
kind of mentality 

Gauguin is best known as a writer through his Noa-Noa, which is 
not a novel but a lyrical commentary on his Tahitian paintings and 
Which was the result of a collaboration. Of greater significance per- 
haps are a book which he wrote in Tahiti and which he called Avant 


et Apres, and a set of notes on painters and painting which he called 
Racontars d'un Rapin. 
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ART INSTITUTE OF CHICAGO TO THE COLUMBUS GALLERY OF FINE ARTS 
“THE BARK OF DANTE” BY EUGENE DELACROIX, SENSATION OF THE 1822 SALON AND DIRECT 
PRECURSOR OF VICTOR HUGO AND THE ROMANTICISTS OF THE MID-NINETEENTH CENTURY 































AMERICAN PLASTIC ART AT PITTSBURGH 
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LENT BY THE CARROLL CARSTAIRS GALLERY TO THE CARNEGIE INSTITUT the 
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YW NII: first general exhibition of sculpture to be shown in Pitts- followed in American sculpture since the turn of the century. Strictly ot | 

burgh in the last ten vears has iust opened at the Car- decorative work is typified in Sidney Waugh's Saint Martin and the the 

negie Institute. These works were submitted by invitation realistic naturalism of the Academy in Frazer's Portrait ot J. | On 

only, thirty-seven artists having been asked to contribute thre Chase and Stirling Calder’s animal group. Vaille directe bas distin- It 

pieces each, with a total of over a hundred exhibits. With the excep- guished followers in Flannagan, De Creeft and Maldarelli and the eVE 

tion of those by the late George Grey Barnard, all pieces on vier refinements of modeling exacted by polished bronze may be seen im Sal 

are by living artists and represent the various trends that have been the work of Manship. Sterne. Hoffman. and numerous others Lil 
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LENT BY MRS. C. DD WENTWORTH 


SPECIAL exhibition of about eight hundred superlative ex- 
amples of French domestic silver ranging in date trom the 
early sixteenth century through the period of the First 

|:mpire has just opened at the Metropolitan Museum of Art, to re- 
main on view throughout the summer. With the exception of about 
fifty pieces, none of this silver has ever been shown publicly in 
\merica before, and, indeed, a large percentage of it comes to these 
shores for the first time as loans from outstanding European public 
and private collections. The fact that French silver has hitherto 
received such scanty attention in this country and that its beauty 
is so little known here provided the justification for this exhibition 
lhe three earliest items in the exhibition are all from the cele- 
brated collection of Mr. D. David-Weill of Paris. Two of these are 
straight-sided cups of similar form, one of them elaborated with 
simple moldings on the foot and lip. They date presumably from 
the first third of the sixteenth century and give no indication of the 
Italian influence which was so soon to change the entire characte1 
of French design. The bands of lettering on which they depend tor 
their principal enrichment contorm still to late mediaeval concepts 
On one of these cups there are no marks to tell from which part of 
Irrance it comes. The other, how- 
ever, bears the mark of the city of 
Saint-Omer, 1n the department ol 
Lille. The third object, also made 
in the early sixteenth century, Is a 
vessel of curious and interesting 
shape, designed to make drinking 
easier. Vessels of this tvpe are 
known in France as biberons and 
In simplified versions, of which 
several of later date are included 
in the exhibition, were frequently 
used in feeding the helpless. The 
present example, with its rhyth- 
mic repetition of curves in_ the 
spout and handle, was made in 
Reims and presented, in the sev- 
enteenth century, to the hospital 
there 
The earhest example showing 
definite Renaissance influence was LENT BY THE MUSEI 
made in Strasbourg and ts lent by 
the Musée des Arts Deécoratifs in 
that city. This is an elaborately 
decorated parcel-gilt cup made by 
Vhierry de Bry between 1500 and 
1570. The embossed strapwork 
ornament encircling the lower 
part of this cup gives it a vigor- 
ous if slightly over-ornate qual- 
itv. Slightly later in date, proba- 
bly in 1577, was made a beautiful 
parcel-gilt rose-water dish lent by 
Mr. J. P. Morgan. A narrow bor- 
der of delicately stamped orna- 
ment and a central armorial boss 
provide the only decoration on 
this distinguished piece. The 
maker, Whose somewhat indistinct 
initials appear to be c Lc, may 
verv well be Claude Leconte, a 
Parisian silversmith who became 
a master in 1541 and died in 1581. 
In 1581-1582, a Parisian silver- 
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FRENCH SILVER: 
THREE CENTURIES 


A First Comprehensive Showing 


BY PRESTON REMINGTON* 
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LENT BY THE MUSEI 
smith, probably Noel Delacroix, executed the superb silver-gilt bot- 
tle lent by the Musée du Louvre. 

Ihe distinctive charm of such French silver of the seventeenth 
century as has come down to us is well illustrated in the eighty ex- 
amples included in the exhibition. In a general way the attractive- 
ness of this silver may be ascribed to its economical contours and 
carefully considered and restrained ornament. These invest it with 
a direct and homely character quite distinct from the ornate and 
flamboyant productions of the later periods. On occasion, to be sure, 
as in the great silver-gilt toilet service lent by the late Duke of 
Devonshire, the French silversmith was influenced by the profusely 
foliate manner of the Netherlands. 

lhe earliest seventeenth-century piece in the exhibition is a two- 
handled bowl trom the David-Weill Collection, executed in Paris, 
probably in 1620, by a master known only from his initials L. c. Its 
gracetully flaring contours and ingeniously scrolled handles, en- 
riched by tiny dragons, give it great distinction. This bowl is the 
earliest of four, each varying from the others in shape and detail 
and each with peculiar niceties of design to recommend it. 

Unhappily space does not permit consideration of each and every 
one of the rare objects in the ex- 
hibition. The alternative, there- 
fore, must be to call attention to 
a few of the more outstanding 
pieces. For example, the superb 
bed warmer from the Puiforcat 
collection was executed in 1060- 
1001 by Charles Petit, one of the 
most able silversmiths of the sec- 
ond half of the seventeenth cen- 
tury. It is an early work, since 
Petit became a master only in 
1059. Forty vears later, towards 
the close of his career, he pro- 
duced the two distinguished can- 
dlesticks which have been lent by 
Mrs. Catherine D. Wentworth. 
from the collection formed by the 
late Junius Spencer Morgan, now 
the property of his son, Alexander 
P. Morgan, comes a pair of hand- 
some square - sectioned candle- 
sticks of a type popular in the 
middle of the seventeenth century 
but now exceedingly rare. A simi- 
lar pair, but with surfaces elabo- 
rately chiseled, forms part of the 
magnificent silver-gilt toilet ser- 
vice lent by the late Duke of 
Devonshire. 


DES ARTS DECORATIFS 


EWER BY THOMAS GERMAIN 


BASIN BY LOUIS SAMSON, 1760 


With slight modifications the 
forms popular in French silver 
in the late seventeenth century 
prevailed during the first few 
vears of the eighteenth; but as the 
century advanced the plain sur- 
faces tended more and more to 
disappear under a profusion of 
ornamental detail. The cut-card 
decoration gave way to intricate 
patterns presumably inspired by 
published designs, of which Jean 
Berain’s are the best known. Often 
beautifully executed and cleverly 
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some of the finest objects 
exhibited were made in the 
provinces. lo be convinced 
of this one need look at 
only a tew outstanding 
pieces of the mid-eighteenth 
century 

What greater distinction 
in a simple, straightforward 
wav, could be desired than 


that to be seen in the coffee- 





on the whole 
the raffing elegance otf the ENT BY THE MUSEU NAC 
declining davs of the Grand 
Monarque and the succeed- 
ing regency of Philip of Or- 
leans. The exhibition includes numerous tine examples of the sily 
of this era and affords many interesting comparisons between th 
different treatments accorded the same utensil. From such a wealth 
ff objects the selection of a few for special mention must be largely 
arbitrary. Nevertheless, among the earlier items may be emphasized 


t 


a sugar caster made in Arras about 1700, from the David-Weill 
Collection, and a coffeepot made in the same vear in Paris, from th 
Wentworth Collection. Both these 
rare pieces preserve the earlier tra- 
ditions of generous plain surtaces 
and sparing decoration 

\ graceful cup (1704-1710) 
shows an early use of the applied 
decoration \s the 
progressed through the 


lambrequin 
century 
thirties and forties the Rococo 
idea imposed itself more and more 
on French design in general and 
was correspondingly reflected) in 
the silver of the day. But it 
1ould not be assumed that the sil- 
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ersmiths “went Rococo all ma 2 
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idden. The new fashion tor tlow- 
ing contours and ornament com- 
posed primarily of shell motives 


4 


and scrolls asymmetrically ar- 
ranged was adopted gradually and 
in most instances, with consider- 
able moderation. The Rococo style 
as epitomized in the fantastic in- 
ventions of Juste Auréle Meisson- 
nier, received its warmest recep- 
tion not in Paris but in the pro- 
vincial citv of Toulouse. On the 
whole silversmiths were neither 
quick to discard the traditions ol} 
the first quarter of the century not LENT BY THI 
avid to interpret the new style. This 
resulted in the simultaneous exis- 
tence of two different systems of decoration and in the numerous 
hybrid combinations which such a situation inevitably produces 

The exhibition undeniably attains its highest level in a multi- 
tude of distinguished examples of this period. 

By Thomas Germain we may single out for especial mention the 
great tureen and platter made in 1733-1734 for Louis, Duc d'Orléans 
(son of the Regent), and lent to the exhibition by his descendant, 
the Duc de Nemours. No more princely piece of silver has survived 
from the period than this ex- 
traordinary tureen. The 
luxuriant mélange of nat- 
uralistic trophies on the ji 
cover, the majestic sweep of b. 
the body, with its spirited 
boars’ heads and armorial 
cartouches, the masterly 
conception of the platter 
all these are characteristic 
of the work of France's 
ablest artist in silver. 

So far we have dwelt prin- 
cipally upon the work of 
Parisian silversmiths, but it 
may be truthfully said that 
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TUREEN BY AUGUSTE PRESENTED TO NAPOLEON IN 180 


SOUP TUREEN AND STAND BY FRANCOIS THOMAS GERMAIN, 1757-1758 
LENT BY THE MUSEU NACIONAL DE ARTE ANTIGA, LISBON 





pot made in Clats and lent 

ISB by Alexander P. Morgan 

\NCOIS THOMAS GERMAIN IN 1758 or in the beautiful écuelle 
from Albi, in the depart- 
ment of Montpellier, lent 
by ML. Petin, or in the three silver-gilt boxes from a toilet service 
made in Strasbourg and now owned by M. Strauss? What more 


complete understanding of the relation between engraved ornament 


ARTE ANTIGA, LISBON 


and form could Paris boast than that displayed in the superb teapot 
made in Lille in 1740 and lent by M. Puiforcat or in the graceful 
Water jug trom Avignon lent by M. Petin: 

It was not until nearly 1770 that the infiltration of Classical 
Influence, Which was to dominate 
silver design in the late eighteenth 
and early nineteenth centuries, be- 
came significant in this field. By 
1775. however, it had become pre- 
dominant and from then until the 
appearance of the Romantic move 
ment in the eighteen-twenties there 
was little competition. It can hard- 
lv be said that this new fashion 
Was an improvement on the pre- 
ceding stvle; for ornament in the 
Classical taste derived mostly from 
architectural sources did not ordi- 
narily lend itself gracefully to the 
forms requisite in domestic silver 
It lacked the fluid adaptability to 
Which the silversmith had _ be- 
come accustomed and which was 
so ideally suited to his purposes 
Frequently the ornament of this 
period gives the impression of not 
belonging, of being grafted on ir- 
relevant forms. 

Now and then, to be sure, the 
genius of some particular designer 
transcended this difficulty. Perhaps 
the outstanding instance of this is 
to be found in the published designs 
DE MALMAISON of Delafosse. Here, always, a sense 
; of architecture prevails, no matter 

What the shape may be, and the 
pseudo-Classical ornament is treated not as an appliqué but as an 
inherent part of the design itself. Needless to say, Delafosse’s ideas 
were a godsend to silversmiths confronted with the necessity of 
catering to this latest whim of society. 

Delafosse’s influence is conspicuous in several pieces from a large 
service made in 1771-1772 by Jacques Nicolas Roettiers and pre- 
sented by Catherine the Great to her favorite, Count Orloff. I hese 
consist of a tureen acquired in 1933 by the Metropolitan Museum, 
a cloche, or cover for keep- 
ing food warm, lent by 
M. Plantevignes and a pair 
of candlesticks lent anony- 
mously. All are conceived in 
an essentially architectural 
spirit, with fine harmony be- 
tween shape and decoration. 
The result is highly success- 
ful and distinguished. 

The more formal and 
slavish phase of the pseudo- 
Classical style. which cul- 
minated during the period 
of the First Empire (1804- 

(Continued on page 21) 
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CHINESE 


HINESE metal- 

Ware Is common- 

ly associated, in 
the fine arts, with ancient 
bronze ritual vessels, mir- 
rors and full round statu- 
ary. But many other pur- 
poses Of ornamentation 
and utility 
formed by gold, silver and 


WEte Per 


metal allovs throughout 
the historic dynasties ol 
China. Examples of the 


lesser Known metalware 
are being exhibited, to- 
with a 


Japanese objects of the 


vethet group ol 
late Tokugawa period, at 
the galleries of Yamanaka 
& Company 

lhe miscellany ex- 
tends, in time, from the 
Chou period (71122-2409 
B.C.) to the Ching 
(1044-1912), and in- 
cludes objects used in the 
burial ritual, ornaments 
emploved for pure deco- 
Buddhist 


ration Images 


MARTHA DAVIDSON 


EXHIBITED AT YAMANAKA & COMPANY 


created for religious Wor- VI CENTURY GILT BRONZI 


GUARDIAN: LATE CHOI 


GOLD BUCKLI 
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MORE FRENCH SILVER: A PRIVATE 


ULPPLEMENTING the magnificent exhibition 
of French silver current at the Metropolitan 
(described elsewhere in this issue) which does 

not include loans from dealers, the Paris house ol 
Les Fils de Leon Helft, which specializes in this field, 
is holding a loan exhibition of selections from its 
collection at the New York galleries of Arnold Selig- 
mann, Rey & Co. Though not as extensive nor cov- 
as the Metropolitan 
show, some of its exhibits are easily comparable in 
importance. Beginning with the florid but never- 
theless remarkably restrained ornamentation of the 
Baroque silversmiths of Louis X1IV’s Paris, a qual- 
itv of stvle which perpetuated itself in the provinces 
until well into the Regency some thirty vears atter- 
ward, the emphasis of the Helft exhibition lies upon 


ering quite so wide a scope 


the great mid-eighteenth century products of the 


great F. T. Germain and contemporaries who are 
also well represented at the Metropolitan, finally 
closing with a few selected Neo-Classic pieces by 
Odiot and his colleagues which 
remind one, in their solid arch- 
itectonics, of the facade of the 
Are de Triomphe. 

An exception to this empha- 
sis 1S In a single piece which ts 
doubtless the clou and alone 
justifies the exhibition: a su- 
perb silver-gilt perfume burn- 
er of the late seventeenth cen- 
tury, once the gift of Louis 
XIV) to) Victor - Amadeus of 
Savoy, standing about eight 
inches from its bases, made of 
the Savoy heraldic eagles, to 
the fleur-de-lis which crowns 
its top. The circular body is 
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(ABOVE) ONE OF A PAIR OF CASTERS BY BESNIER, ARIS, 1725; the 
GERMAIN FOR 









PHE DUC DYORLEANS, PARIS, 1733 


ARNOLD SELIGMANN, REY 





entirely pierced in 


& JAPANESE SILVER: 3000 YEARS 


BY 


ship and utilitarian prod- 
ucts made works of art by 
the creative ingenuity 
and skill of the Oriental 
craftsman. In the hands 
of a l’ang artisan a rule 
was not only a scientific 
implement but an aesthe- 
tic object as well. In his 
effort to make it 
of beauty he 


a thing 
etched a 
landscape on one side 
and, on the other, a flow- 
er to correspond to each 
unit of measure. His con- 
temporary worker in gold 
made appliqués in the 
shapes of the phoenix bird 
whose curvili- 
near silhouette obscured, 
but made no less exqui- 
site, the delicate etching 
covering the surface of 
the metal. Another con- 
temporary made thin, 
rectangular appliqués on 
which he represented the 
same proud bird, en- 


gracetul, 


riched this time, however, 
(Continued on page 21) 


TAHIBET 


a magnificent conventionaliza- 


tion of birds and flowers, with the richness of a mulle- 
fleurs tapestry, among which is intertwined, at inter- 
vals, the royal cypher of the recipient. Combining 


this subtle design with a 
a balustrade reminiscent 
ture, the whole possesses 


magnificent base made ol 
of contemporary architec- 
an extraordinary strength 


and monumentality of design. 
Other important exhibits include sections from 
the famous Orloff dinner service ordered by Cath- 


erine the Great from ]. 


N. Roettiers in 1769, the 


soup-tureen trom which is now at the Metropolitan. 
[:specially the striking abstraction of the running- 
wave motif on the borders of the silver-gilt plate 
is notable for its decided modernity. 

lhe great Germain, author of the Metropolitan's 
superb coffeepot which is the masterpiece of that 
exhibition, is represented by a pair of three-armed 
candelabra originally made for the Russian Im- 
perial court in 1757, and similar in their rich, flow- 


ing Rococo design to others by 
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ful 
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same maker created for 


Portugal and, too, now being 
exhibited at the Metropolitan. 
\lso_ by 
deep dish made for the Bour- 
bons in 1733, shown last vear 
at the Chefs-d’oeuvre de l’Art 
Francais 


Germain is a large 


exhibition in Paris, 


and delightful for the wonder- 


lightness of the large ob- 


carried out by sinuous 


curves and carefully applied 
ormament 
provincial piece is a 
porringer 


notable 


COV ered 


l-inally, a 


made at Angers in 
3 A. M. I 











New Lxhibitions of the I eek 





NEW EXPERIMENTS BY “THE TEN” GROUP of the machine ag 


age. A not unexpected corps of assorted Nubians 


IN ITS SEASONAL SHOW Venetian and l:mpire mans the place, and one does have to get 
accustomed to white feather lampshades and picture frames with 

FROWAT singular group of nine artists who call themselves ” The appliquéd pearl buttons. But an Adam library desk of circulat 
| len.” their number augmented temporarily by Karl Knaths shape has real stvle, its top being painted with an inkwell, paper 

guest, Is holding this season's exhibition at the Georgette Passedoit and all the objects one would need to write letters and pay bills 


Gallery. [wo new members make their appearance: John Graham lhe chaperone chai 


a Whirligig with seats democratically ar- 
with Blue Still-Life, an abstraction individually composed around 


ranged for three would make little headway with the younger gen- 
a sculptured head, a fish and a musical instrument, and Ralph eration, but it expresses an attitude only recently abandoned by 
Rosenborg with Moonlight, the themes of which are the broken polite societv. Much 


documentation has been preserved sous 
prisms of the city and the deep colors of the night. The latter paint- 


) 


cloche—little figures whose pantaloons are made of shells, circus 
ing is a powerfully asserted pattern far more removed trom its 1n- performers of blown glass and the usual residue of flowers, fruit 
piercing single eves in wax and fans, all in strange mediums. The 
prize is the corpus delicti of a lap dog to whose owner the $.P.C.A 
should certainly give five stars 

Beadwork which emanates from the reign of Charles I] is visible 
a work basket of incredible delicacy, and clocks which are sur- 
mounted by whole treesful of birds, butterflies and glass waterfalls 


bespeak another era less remote. One of the most endearing examples 


spirational source in Klee than Bolotowsky’s abstraction is from 
Miro. Louis Shanker’s Dictator’s Dream has humor without punch 
while Karl Knath’s Moby Dick, belving the title, has neither 

Of the three painters—Adolph Gottheb, Joseph Solman and Mar- 
cus Rothkowitz—who work tn the same style based on the juxtapost- In 
tion of flat color areas loosely defined and blurred in outline, the 
first is the most facile, the most controlled and the most provocative 


But this exhibition of paintings by a group of artists intent upon in the exhibition—depending upon one’s own individual psycho- 
pursuing expressionist forms whether abstract or quasi-illusion- pathology —is the adaptation of medium to form in a basketry goose 


istic. is dominated by Ben-Zion’s One Night on the Little Farm, a 


the top of which comes off revealing a comtortably upholstered 
Mother Goose fantasy revolving around a cow licking the crescent 


Interior consecrated to the implements of needlework Jo 
moon. This painting has wit and artistic achievement. It Is painted 


in the artist's familiar style, the forms being modeled by the position 


of the brushstroke, boldly and clearly arranged in a design and SUCCESSFUL INDIVIDUAL WORKS SHOWN 
outlined in heavy lines of black which contrast, refreshingly, with DURING THE PAST SEASON 


the high keved greens and the brilliant whites of Ben-Zion’s tndi- 


vidual palette M.D \ SMALL group of paintings by contemporary American art 


4 ists at the Babcock Galleries constitutes a show which gives 


: ’ . al eee ee : one an opportunity to review the highlights of several one man 
GAY & HUMOROUS ACCESSORIES FOR MORE 


exhibitions held here during the wintet 
ABUNDANT LIVING Sol Wilson's quiet but forceful paintings of a grev-blue sea and 
pale beach are always welcome, for he looks at the universe and 
maintains a nice balance between the elements of nature, and the 
stalwart human beings who do not dominate, but are 


AN TASY in decoration reflecting the giddy legerdemain ot 


human invention may be seen this week at the galleries of Ruby an integral 


part of his view. [:xciting original color marks the canvas by Boris 
\ronson, who continues to be fascinated by the pictorial aspects ot 
the circus. Two oil paintings by John Costigan have all his Ivric 
delight in the simple enjovment of the out-of-doors, but in his one 


Ross Wood. It is an exhibition far more interesting from an artistic 
standpoint than the idea of unrestrained eccentricity would imply 
lor many of the items brought together were created during periods 
When good taste Was more prevalent than it became after the ravages 


watercolor of the family drving off on the 
rocks after a dip in the sea, his easy descrip- 
tive technique seems more successful. The 
delicate but compact design which William 
forach can build when he turns from sculp- 
ture Is seen in a subtly organized design in 
color. John Whort’s ramshackle old building 
Is More endearing than his usual spic-and- 
span versions of sea and land. This is an un- 
pretentious exhibition, but very palatable as 
summer fare. 3 


BRIGGS, EX-COMBATANT, 
PAINTS WARFARE 


f ipwr somber style of Judson Briggs is 
well adapted to the series of paintings he 
made in Spain, and which now are hanging at 
the Uptown Galleries. Hardly ever emerging 
from the quiet browns and_ bluish-greys 
which characterize the Spanish landscape, his 
forms are simplified and occasionally slight- 
ly distorted, as though to express the disaster 
which has swept across the land. All of this 
work deals with scenes of the war in which 
the artist has been a participant, and from 
which he has just returned. One is hardly 
surprised to see the inert human forms and 
pitiful limpness which are sometimes the 
only sign of life in his paintings. 

Where he uses figures to express his ideas 
“ONE NIGHT ON THE LITTLE FARM,” A STRONGLY DESIGNED FANTASY BY BEN-ZION — they lack the individuality of actual people, 
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and play their parts as abstract creatures 
without distinctive character, but none the 
less vigorous. One hapless figure caught on a 
barbed wire obstacle epitomizes the fate of 
the particular human being in war. In view 
of the subject matter and the artist’s famili- 
arity with it, this is a group of paintings re- 
markably free from sensationalism. They 
are, however, extremely sensitive to a scene 
which he evokes with sympathy and under- 
standing. a 


LATE AND MODERN FRENCH 
MASTERS 


tipo French Art Galleries close the sea- 
son with an exhibition of twentieth cen- 
tury paintings, the most interesting of which 
are two landscapes by Paul Signac, the Neo- 
Impressionist Who became the chief exponent 
of the pointillist method in 1801, after the 
death of Seurat, the genius of the movement. 
Windmills, painted in 1905, and St. Tropez, 
executed a vear later, exemplify, by thei 
calculated brush strokes applied in short hor- 
izontal measures, their use of the primary 
colors, and their architectonic disposition of 
objects fixed motionless in space, the tech- 
nique developed by Seurat who restored to 
painting the structural order that had been 
neglected by the Impressionists in their at- 
tempt to render evanescent light and atmosphere. But what had 
been monumental and vital in Seurat’s paintings became methodical 
and mechanical, though decorative, in Signac’s “mosaics, of which 
these two canvases are typical 

Viaminck is represented by two French village scenes in which 
mushroom huts, disappearing roads, posters proclaiming Dubonnet 
and Shell, and overcast clouds are orchestrated with dramatic in- 
tensity made emphatic by the sensuous streaks of oil left by the 
broad sweeps of the palette knife. These paintings have the resonant 
color recently incorporated in the artist’s scheme which, though 
varied ever so little, never farls to tantalize the imagination. Derain’s 
coffee-colored interior, Girl with Harp, is also a recent canvas. Other 
artists represented are Utrillo, Camoin, Adrion who carries on the 
Impressionist technique with which he glorifies the pleasurable spots 
of France, and Duty, the exhilarated. M.D 


TWO FOLLOWERS OF IMPRESSIONISM SHOW 
PRINTS: ZORN & HASSAM 


fm MXRN and Hassam, born a vear apart, one in Sweden in 1860, 
4 the other in America in 18509, were both youths when the Im- 
pressionists held their first exhibition in '74. Both artists, fired by 
the theories developed by the plein-airists, based their own artistic 
credo on the discoveries made in France during the seventies. Both 
studied abroad, fashioned their techniques but remained faithful to 
their native subjects. Both were painters and etchers, although Has- 
sam, the less brilliant craftsman, started to etch-seriously only in 
1gt5 at the age of fifty-six. Prints by these two contemporaries 
have been hung in the Guy Maver Gallery where, for the first time, 
they are compared in exhibition. 

Hlassam’s landscapes of Cos Cob and Easthampton are homely 
scenes dappled with warm sunlight, radiant, sparkling, forthright 
impressions of the intimate New England scene. 7 be Steps, an early 
etching executed in 1915, is characteristically filled with the brilliant 
light of the sun and flecked with the shadows cast by the leaves of 
the overhanging trees. Hassam depends absolutely on the bitten 
line for his pictorial effects. Zorn, on the other hand, employs, as 
well as variegated patches of line, foul biting and wiping, means 
particularly efficacious in the darkened interior, A/usique en Famille 
\lthough the Swedish artist also etched scenes of his native country, 
his best work dealt with figures and especially with lusty peasant 
women. Less direct than Hassam, he sentimentalized his subjects, 
particularly the female nude which he drew frequently as an idyllic 
bather on the shores of the sea. His portraits, unlike those by Has- 
sam which are stiff and ill drawn, are profound studies etched force- 


PAUL SIGNAC'’S “ST. 





EXHIBITED AT THE FRENCH ART GALLERIES 
PROPEZ,” PAINTED IN MEASURED STROKES OF PURE COLOR, 1906 


fully and invigorated by the robust spirit of this Swedish follower 
of Impressionism. M. D. 


DRAWINGS BY A SATIRICAL COMMENTATOR, 
EGON VITALIS BIEL 


P' IST-WAR bitterness among the artists of the defeated nations 
. gave morbid content to many a satirical draughtsman, one ol 
whom was the Austrian, L:gon Vitalis Biel, a pictorial commentator 
in black and white now showing at the Marie Harriman Gallery. 
Biel’s drawings of diplomats, masqueraders, alcoholics, lost people 
and society leaders are infused with realism, mysticism and cyni- 
cism. They are bitter, yet their barbs rarely sink very deep. Perhaps 
it is because the artist spends himself too liberally on the dramati- 
zation of his technique. He is a dexterous craftsman who seeks for 
different effects in each drawing but who repeatedly employs vari- 
ous devices, such as cutting the figure at the bust by the frame in 
the foreground, with few vital changes. He draws on top of finished 
backgrounds which, at a casual glance, appear to be printed. 

lhe draughtsman of these black and white satires on world folly, 
alter having waited fifteen years for the recognition he received only 
two vears ago, is now a political refugee. M. D 


SOLID ACHIEVEMENT BY BASIL MARROS; 
DAVIDSON’S ABSTRACTIONS 


() PH artists now showing their work at the Delphic Studios, 
Sasil Marros is outstanding. Born in Greece, he has worked 
most of his life in this country and in Paris, and the current show 
is his first one man exhibition. His oil and tempera paintings are 
distinguished for their simple organization of subject matter, which 
he describes in colors which are never flat, but always seen in graded 
tones. His canvases glisten with highlights and he uses his color well 
to express the texture of walls, buildings and streets. [he Canal is 
one of his best, being a tightly constructed view of the city in which 
such forms as a gas tank are painted with an eye for their roundness 
and brilhancy of tone. Town in Connecticut is the study of a street 
with an excellent feeling for perspective. One or two paintings, such 
as Old Couple and Mother and Child show his ability to handle 
figures, Which he does as much to express a human situation as fot 
their pictorial value on a canvas. 
John Davidson's experiments include such titles as Cosmic [nter- 
lude and Self Rhythm. They are abstract in their treatment and 
highly personal to the artist. * 
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A HIGHLY SATISFACTORY SHOW ENDS 
A GALLERY'S SEASON 


ye exhibition at the Walker Galleries is studded with a 


’ i t 

ber of bright. particular stars, one of the most shining of which 

is George Grosz’ Study in lexture it communicates the rough sur- 
face of a straw hat, the sponginess of a suede belt, and probably 


least painted of materials, the crinkly soft lastex in what manutac- 

rers have been inspired to call a foundation-garment. [he rippling 
line of the composition 1s aided by a bowknot of ribbon, and the 
whole effect is one of fascinating tactile values and rhythmic feeling 

lwo paintings by Richard Blow bear out the very favorable 1m- 
pression he made in his recent one man show, and exhibit both his 
ability to paint a nude figure in superb color, and to characterize 
in a small head called Drvad, the charm of a little creature with 
leaves in her hair who, at the same time, escapes the charge of being 
terization and transparent in its rich, warm color. Southern Man- 
ion by Hobson Pittman, with the broad verandah tlooded with 
moonlight and old rocking chair placed so as to get the view ol 


a pixie. Alexander James’ /ony’s Brother is striking 1n its charac- 


peaceful fields, is evocative of a South which carries conviction with- 
out being stamped with the hackneved atmosphere associated with 
such scenes 

Shot with light 
and painted in a 
sketchy stvle, Cze- 
botar’s Trees and 
Landscape is airy 
and ettective 
Doris Lee in 
Strawberry Pick 
ers obtains a lumi- 
nosity in the cool 
green shady woods 
Which 1s admira- 
able. Andree Ruel- 
lan’s delicacy and 
precision otf style 
appears in two 
paintings, Caro- 
lina Shrimpers be- 
ing distinguished 
for its harmonious 
combination of 
pale pinks and 
browns.Quiet 
Evening by Dan- 
lel Celentano 
simplified in its 
forms, 1s_ richly 
colored. There are other paintings of exceptional merit in this exhibi- 
tion Which maintains a high level of quality and interest J. 


ROUNDABOUT THE GALLERIES; FOUR NEW 
EXHIBITIONS 


| VAMILIARITY with his subject, born of a close intimacy with 
and affection for it, is clear in Charles Shannon's paintings of 


the South which are being shown at the galleries of Jacques Selig- 
mann. His interpretations are so colloquial in their flavor, so ob- 
servant in detail, and comprehending, that one accepts his conclu- 
sions without a question, whether or not one knows Alabama. A 
rhythmic line, which he uses to describe his groups of Negro figures, 
has an emotional quality, as he distorts the long, lanky forms. 

November, with its tall figure, dull yellow field, and lonely crow 
overhead, calls forth a scene in which one believes. Four O'Clock, 
less a study in line, is warm in color and captivating in its rounded 
figures. Conversation Piece depicts an encounter on the street in 
which each participant extends a long, black toe which touches the 
other's, the surface amenities otherwise preserved, and is one of the 
most charming examples of Shannon’s style. He is infinitely more 
successtul in his painting of Negroes than of white people, and 
should make excellent use of the Julius Rosenwald Fellowship for 
Southerners working on problems distinctive of the South, just won. 
March, a landscape of lyric beauty, has depth and atmosphere 
which show the artist’s talent in dealing with a scene not especially 
focussed on human interest. 
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FEV: new building of the Svmons Galleries in Last Filty-third 
| Street, although not opening with a formal exhibition, none- 
theless constitutes a valuable addition to New York establishments 
of decorative art in the sense that the five high-ceilinged, spacious 
floors of the remodeled Stanford White house offer a rewarding 
permanent exhibition of antique furniture and objects of art from 
the Gothic through the I:mpire periods. For the coming autumn 
these galleries plan to hold large and instructive exhibitions of the 
development of single items of decorative art. Meanwhile their largs 
building holds wide interest for connoisseurs Whose scope Is as Va- 
ried as the gamut from Italian Renatssance bronzes to Staffordshire 
porcelain; the especial strength of the collections at the moment lies 
In an extensive group of French eighteenth century products of the 
master ebénistes and of the smaller objets d'art contemporary 
thereto. Another feature is the widely varied exhibit of French and 
I-nglish ceramic art—both decorative and utilitarian—from the 
Important factories of the eighteenth century 


bt summer show at the Argent Galleries includes a compre- 
hensive group of work by the Association of Women Painters 
and Sculptors. [t will be on view until July first. Edna Martha Way 
shows a watercolor called Stumps, which is striking in its forms as 
well as in her cleat 
clean stroke. Lena 
Newcastle's New 
Eneland Land- 
scape. transcribes 
the freshness of 
early ftohage and 
is a logically ar- 
ranged canvas as 
a composition 
Clouds bv Char- 
lotte Lermont sug- 
vests the flooding 
of light) on— the 
horizon in- color 
that is convincing- 
ly honest. Chess 
Players bv Doro- 
thy b:sner treats 
this classic subject 
with full appreci- 
ation of the value 
In a painting for 
the exchanged 
elance, and the re- 
action Ol person- 


VE MOSPHERE AND CHIAROSCL RO IN DORIS LEE’S IMAGINATIVE “STRAWBERRY PICKERS alities upon each 


other. Verv gay in 
its carefully considered design of color is Ruth Gavler’s Networkers 
and equally effective in subdued tones is Backvards by Nina Bari 
Wheeler 
“Heroic Paintings” is the name of a small exhibition by Luisina 
Ordonez who has used motives of the war in Spain with varying 
success. Quite the best is a small group of drawings called Wap 
Faces, Madrid, 1930 which are simple and moving portrayals in a 
soft technique which projects with force the horror and broken lives 
ot the subjects. 


\DELINE LUKA, popular painter and illustrator of Paris, 
1 is holding her first American exhibition at the Findlay Gal- 
leries where her oils, watercolors and color lithographs announce 
the arrival of another self-conscious primitivist and mid-Victorian 
revivalist. Like her countrywoman, Marie Laurencin from whom 
she has borrowed certain mannerisms, particularly the style ol 
rendering facial features, her paintings of children and young misses 
are colored with dainty tints mixed with brighter hues seemingly 
taken from a cosmetic box and applied directly to the canvas. Many 
of the watercolors and lithographs which are distinguishable from 
each other only on examination, are little more than saccharine and 
inane attempts to win popular favor. Baby with a Ball is one of the 
few genuinely winsome watercolors. 

That Madeline Luka is nonetheless an accomplished artist is wit- 
nessed by the oil, Bouquet of Daisies, a brilliantly painted flower 
piece in which, against a changing background of graded tones of 
blue and grey, a grey pitcher of lyrically curved contours, is placed 

(Continued on page 21) 


de 
hu 
sh 
CO 
wl 
tu 
pl 


S14 


S 


m 


PS 
\ 
\ 
m 


of 
»d 








ART T 
TOLEDO: AN IMPORTANT CHINESE BRONZE 


FOR THE MUSEUM OF ART 


N OUTSTANDING addition to the Toledo Museum of Art's 
LX Oriental Department has recently been announced. | his piece 
of the type of vessel known as a yu, Is a magnificent example of 
early dating 
from the first part of the Chou 
Dynasty. The vessel is tur- 
thermore of an unusual type 
rarely 


bronze casting 


found in either mu- 
seums or private collections 
lhe va is eleven and a halt 
inches in height, with a diam- 
eter of over sixteen inches 
Phe variation of depth in the 
relief gives great life and con- 
trast to the decorative motits 
Which is di- 
vided into three sections. The 
first of these, immediately be- 
low the flaring rim, shows a J 
design centering four t'ao teh oad 
masks. Below this are six ot 


on its surface 


the so-called) cicada shapes 
combined with opposed drag- 
ons. A third area encircles the 
collar of the base and consists 
ol two arrangements of simi- 
lar dragons separated by ver- RECENTLY 


tical ribs 


ACQUIRED BY 
l hese main motifs A YI 
boldly 


delicate background pattern of a meander fret in verv low relief. A 


1 


further type of decoration on the unusually deep base of the vi 


stand out agaist a 


shows a conventionalized coiled dragon with a scaly back and claws 
combined with a pictograph of a tortoise, the exact significance of 
Which is undetermined. The dark green and, in certain areas, brilliant 
turquoise blue patina of the vw adds greatly to the beauty of the 
piece. An inscription in archaic Chinese characters is cast in the in- 
side of the vessel near the top midway between the handles. This has 
been deciphered as’ made this sacral vessel (in honor of ) Keng.” 
In its masterly handling of motifs, relationship of various parts 
and almost perfect state of preservation, this ceremonial vessel takes 
its place among the great 
Chinese bronzes now extant 


HONOLULU: 
MOSAIC 


T Hil: most important addi- 
tion in several vears Was 
made recently to the collec- 
tion of early art at the Hono- 
lulu Academy of Arts in the 
purchase of a large filth cen- 
tury mosaic, one of the recent 
archaeological treasures exca- 
vated at Antioch, Syria. 

lhe work of excavating the 
site from which this and a 
number of other important 
mosaics came began in 1932. 
It was directed from Prince- 
ton on behalf of a committee 
representing that University 
and several others—the Balti- 
more and Worcester Museums 
and the Musées Nationaux 
de Erance. Mr. Edgar C. 
Schenck, a member of the 
group sent from Princeton in 
1933, and now director of the 
Honolulu Academy of Arts, 
discovered one of the fine ex- 


EARLY 


RECENTLY ACQUIRED BY 


HROUGHOUT 





TH! 


EXEMPLIFYING THE MASTERLY EARLY CHOI 





THE HONOLULU ACADEMY OF ART 
BYZANTINE PAVEMENT MOSAIC FOUND NEAR ANTIOCH, V CENTURY 


19 


TOLEDO MUSEUM OF ARI 


AMERICA 





amples of third century pavements which is now in the Worcester 
Museum. 

lhe Honolulu mosaic did not come from exactly this site, but 
was found at Daphne (a suburb of ancient Antioch) during the 1935 
excavations. It was undoubtedly used as the pavement in a dining- 
room, for the animal motifs which form its decoration are placed 
so that an interesting design 
may be seen trom any one ot 
the four sides. The figures are 
frankly simplified and there 
is no attempt at rendering 
depth or background; there 
are no cast shadows, all effort 
being directed at pure design 
lhe period which the pave- 
ment represents, the fifth cen- 
turv, marked the beginning 
of Byzantine art 

lhe larger animals are 
shown in various attitudes of 
combat—a lion, two goats, a 
leopard, a tigress, two deer 
and a bear. There is a splen- 
did feeling of vitality and mo- 
tion animating all these fig- 
ures. A rabbit with upraised 
ears serves merely as a part of 
the design. Around the base of 
the entire mosaic, completing 
the whole design, there is a 
BRONZE CASTING duck, a pheasant, a quail, a 
parrot—all resting 
lhe stone tesserae in the mosaic are soft in color and vary in size, 
lhe back- 


ground is of white, the figures of terracotta red, rust and shell pink 


the largest being about one-quarter of an inch square 


CHICAGO: APPOINTMENTS 
DIRECTORSHIP 


FOR A DOUBLE 
AT THE ART INSTITUTE 
RECENT announcement from the Chicago Art Institute deals 

£X with the two appointments which have just been made by 
the Trustees of the museum to fill the position of Director of 
this institution left vacant 
by the death of Robert B 
Harshe last January. The two 
new Directors, both of whom 
have long been connected with 
the Institute, are Daniel Cat- 
ton Rich and Charles Harvey 
Burkholder 

Mr. Rich has been on the 
staff of the Art Institute for 
the past ten years. He brings 
to his office a fund of knowl- 
edge and experience in the 
field which he gained as aid to 
the late Director Robert B. 
Harshe, to whom he rendered 
material assistance in his or- 
ganization of the exhibitions 
connected with the Century of 
Progress Fair. He also is the 
author of 
graphs and has been responsi- 
ble for the compiling of many 
outstanding exhibition cata- 
logues. 

Charles Harvey Burkhold- 
ers connection with the Mu- 
seum dates from too1, when 


numerous mono- 


he took over the position of 
Office Manager. His famili- 
arity with every department 
of the Art Institute, his Cura- 
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THE ART NEWS 


torship of L-xhibitions which he held between to16 and 1920, and his 
more recent position of Secretary and Business Manager in every 
way fit him for the new Directorship. Burkholder has also lectured 
extensively on art 


ST. LOUIS: RECENT PURCHASES; A GREAT 
ZORN RETURNS TO SWEDEN 


FEW paintings by the American contemporaries, John McCrady 
| and Ernest Fiene, have just been purchased by the St. Louts 
Citv Art Museum for their permanent collections. Of these, Mc- 
Cradv’s Swing Low Sweet Chariot is one of the most promising works 
of this voung artist, and one which has already attracted consider- 
able attention. The painter combines fantasy with a delicate satire 
in his rendition of the black angels and golden chariot swooping 
down to the desolate cabin to carry off the soul of the old Negro 
dving inside. Technically MceCradvy’s painting has unusual richness 
due to his painstaking method of underpainting and glazing. His 
subjects combine the folk lore of the deep South with a flair tor the 
local flavor of American scenes. The canvas was purchased from the 
Bover Galleries 

lriene, in a fine winter landscape entitled Frosty Morning, makes 
full use of the decorative pattern of the stark, leafless branches ot 
a grove of trees. Mood and atmosphere are inherent in the distin- 
guished tonality of this chilly scene. The works of this naturalized 
German artist have been shown extensively throughout America 
and the Museum's collections already include a lithograph, Connec- 
ticut, Winter, acquired in 1935 

Changing standards and evaluations of art were recently brought 
home to St. Louis connoisseurs by the news of the sale of a portrait 
painted by Anders Zorn of Henry Clay Pierce which has just been 
purchased by the Swedish National Museum for nearly ten times 
the price for which it was acquired by a local dealer four vears ago 
\t the time of the portrait the sitter, an oil magnate, was not pleased 
with Zorn’s rendition of him and it had been consigned to storage 
for nearly forty vears. The portrait hangs today in the National 
Museum of Stockholm with other important works of Sweden's 
greatest painter 


NEW YORK: DEATH OF EDWIN HOLSTON; A 
NEW DIRECTOR FOR COOPER UNION 


T HROUGH the death of Edwin C. Holston early this month the 
firm of Durand-Ruel has lost one of its outstanding associates 
Whose connection with these well known picture dealers dates from 
the past forty-five vears. During his long association with this or- 
ganization Holston played an important part in the introduction 
of the works of the masters of French Impressionism into America 
having handled some of the great canvases that are now in the 
Hlavemever, the Ryerson and the Coburn Collections. Originally 
with the firm of Messrs. Frederick Keppel & Company, Edwin 
Holston, prior to this studied art in Europe and with his father, who 
Was a painter. His associations with connoisseurs and dealers both 
in America and France are numerous and his death will be regretted 
on both side of the Atlantic. 


ULCCEEDING Austin Purvis, who, after seven vears of service, 

has recently resigned as Art Director of Cooper Union, the ap- 
pointment of Guy Taylor Clark has just been announced by this 
institution, . 

Clark, now executive art director of the National Process Com- 
pany, Inc., has been active in the fields of advertising and stage 
design. For four years he designed and painted stage sets and for 
sixteen years he was art director, copy chief and general manager 
of Street and Finney, Inc. He is a former art director of the New 
York Times and one time editor of the New York Times Mid-Week 
Pictorial. 

He has been the executive art director of several New York ad- 
Vvertising agencies and other institutions. For four years he was 
advertising art director of Otis H. Kean, Inc., and for a like period 
Was executive art director of Blackman-Ross Company. He is a 
lecturer and writer on advertising design and a past president of 
the Art Director’s Club of New York. 

In addition to these business activities, Clark has exhibited land- 
scapes and decorations at the annual shows of the National Academy 
of Design, the American Society of Artists and Architectural League. 


May 


next 
unit 
and 
arti 


WOT 


ed 


p- 
IS 


ge 
or 
er 


2959 
“a 


ek 
d- 


as 


od 


of 


May 21, 1938 


New Exhibitions of the Week 
(Continued from page 18) 


next to a book and a rosary. Both still-life and flower elements are 
united by a single flower which separates from the bunch of daisies 
and poises gracefully over the book. This painting reveals unusual 
artistry which is so regrettably prostituted in the majority of the 
works represented in this exhibition 


Chinese and Japanese Silver: 5000 Years 
(Continued from page 15) 


by landscape elements—rocks, hills and the sun—presented in the 
conventional stvlizations typical of early Chinese pictorialism 

Centuries earlier, during the late Chou period generally known 
as the Period of the Warring States, the gold worker had beaten into 
shape the two small medallions ornamented with intertwining rep- 
tiles, a familiar motif of the time, and an isosceles triangle on the 
sides of which are represented two stalking tigers and, on the base 
either two confronting animals joined in the center by a human 
head or, according to another interpretation, the split parts of one 
animal disposed on either side of the head. These three appliques 
belong to a series that once ornamented a leather belt. The repre- 
sentation of the human-headed animal at the base of the triangle 
suggests Near [astern influence. The same period produced the 
larger round sheet of gold decorated in the center with a whorl and 
at the border with an undulating chain of dragons and a number of 
bronze terminals inlaid, according to the extraordinary technique ol 
the time, with gold and silver in abstract and zo6morphic designs 

\ gold belt buckle, inlaid with a jade dragon is exemplary in 
Chinese art of the symphonic co6rdination of different animal forms 
into one embracing utilitarian shape, and is among the treasures 
of this exhibition. So too, are the pewter vessels which in shape and 
ornamentation are the equivalents in a softer alloy of the more dur- 
able bronze ritual vessels found at Anyang, the last capital of the 
Shangs, the Han burial weights in the shape of squatting deer made 
of gilt bronze and shell left intact through the centuries, the sixth 
century gilt bronze relief of a Buddhist Guardian and the T'ang 
silver bowl. The sides of this bowl are reticently patterned in the 
design of the lotus flower while the inside base is exuberantly orna- 
mented with sea monsters, fish, birds and insects that emerge, in 
high relief, from swirling waves. Though intused with the baroque 
vitality of T'ang art, this bowl has the artistic restraint that the 
late Chinese and Japanese craftsmen frequently failed to exercise 
so eager Were they to flaunt their dexterity and to demonstrate theit 
technical virtuosity 


French Silver: Three Centuries 
(Continued from page 14) 


ISt4), Was already well advanced in the late seventeen-eighties. By 
1790 It Was fully developed, and a rather spectacular proof of this 
is included in the exhibition in the form of an imposing tureen made 
in that vear by Henry Auguste, the son of Robert Joseph. All the 
accoutrements of the so-called Empire stvle may be seen on this 
tureen from the Puiforcat Collection. Fourteen vears later, in 1804, 
the same design, with modifications of a very minor character, was 
repeated by Auguste in the silver-gilt service executed for the City 
of Paris and presented to Napoleon on the occasion of his coronation, 

A palatial tea and coffee service by Jacquart is a recent acqutsi- 
tion of the Museum’s and is here shown to the public for the first 
time. It is executed in plain silver rather than in silver-gilt, the use 
of which was so prevalent during this period. The ornament 1s 
sumptuous to the last degree and the effect of richness is heightened 
by the use of mother-of-pearl in the handles. The service belonged 
originally to Prince Lubomyrski of Cracow, Poland, and gives irre- 
futable proof that the earlier standards of fine workmanship were 
still flourishing at this late date (1809-1819). 

And here we bring our story of French silver to an end on the 
threshold of a movement in which the interest is literary rather than 
aesthetic; for with the dawn of the Romantic era there came also 
the end of eighteenth century craftsmanship and the high ideals tor 
which it stood. The older craftsmen, who had been schooled in pre- 
Revolutionary traditions, were rapidly dying out, and for their 
successors, ill equipped by training and demoralized from lax regu- 
lations, there is little to be said. 
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THE ART NEWS 


Continental Art Notes 


ac \lbertina Museum recently opened in Vienna the most 


important exhibition of Far Lastern painting and graphic art 





ever to be held in Austria. Nearly all of the works are private loans 
the foremost collections in Europe having been drawn upon to ilus- 
trate each period lhe masters of the Japanese colored wood block 
prints are particularly well represented and have been especially 
selected to show the sources of the late nineteenth century innova- 
tions in European painting. There are fine characterizations of ac- 
tors by the great eighteenth century master, Toshusat Sharaku 
views of Fuji by Hokusai and important examples of the art of 
Hiroshige. A wide selection of Chinese scroll paintings, for the most 
part lent from the collection of the former Ambassador to China 
Dr. Oskar Trautmann, include nineteenth century examples illus- 
trating the infiltration of European influences which lead to the most 
recent revival of Chinese painting 


N W accessions of the past vear which are being exhibited at 
AN the Kunsthistorisches Museum in Vienna include both sculp- 
ture and painting of high quality. Outstanding is an over-life-size 
Madonna carved from limestone deriving from the Capucin monas- 
terv of Wiener Neustadt, which, after the Klosterneuburg Madonna 
is the foremost examples of early Gothic sculpture in the country 
\s in many Austrian works, of this period, the piece displays distinct 
Ifrench influence, noticeable in the grace of the figure and in the 
artists approach to his subject. From the early sixteenth century 
come three carved saints by Andreas Lackner which, in their tree- 
dom of gesture and rhythmic play of drapery, herald the coming 
Baroque. Stilt Wilten has contributed a magnificent chalice and 
patin, perhaps the finest piece of Romanesque goldsmith’s work in 
the country, as Well as a Crucifixion from the Northern Tyrol dated 
1430. Further outstanding works are by the Master of the Haps- 
burgs and one from the hand of Burckmair the Elder 


fi Il: Venice Biennale, the largest international art exhibit in the 
world, is scheduled to open this vear on the first of June. The 
\merican pavillion, which is owned and run by the Grand Central 
Galleries, will contain in addition to the group of artists sponsored 
by this organization, a retrospective of American painting, with 
canvases by Homer, Lakins, Rvder and other nineteenth century 
artists Who summarize America’s artistic past, 


MAGNIFICENT collection of Italian portraits ranging in 

period trom Imperial to Fascist Rome has been lent by ovet 
fortv Italian museums to the Prince Paul Museum in Belgrade 
Comprising some of the masterworks of Renaissance painting, the 
show begins with eleven Roman portrait busts, including one pre 
sumed to represent the L:mpress Theodora. The splendid portrait 
by Pisanello of Lionello dkste, companion piece to the Louvre 
Ginevra, shows the origins of the profile portrait tradition so gen- 
erally adopted in the Renaissance. Piero della Francesca, Mantegna 
Cossa, Carpaccio, Botticelli and Bellini are a few of the names that 
follow in brilliant array. Among the most famous works are [itian’s 
Bella, his admirable Paul 1/1 trom the Naples Museum, and Tintor- 
etto’s Jacopo Soranza, included in the artist’s Venetian retrospective. 


j Il: current show at the Paris Galérie des Beaux-Arts of French 
nineteenth century works from Switzerland has attracted atten- 
tion not only as a gesture of international amity, but for the high 
artistic value of the paintings. The richness of Swiss collections, 
both public and private, is well known, and the fact that these are 
works difficult of access and seldom seen outside their country gives 
additional luster to the exhibition. Not only are there a remarkable 
series Of Daumiers, but Corot, Delacroix, Toulouse-Lautrec, the 
Impressionists and Renoir are surprisingly well represented, of the 
latter alone there being over twenty unfamiliar canvases. 


. Il: Societé Manés, which in 1902 was responsible for the first 
comprehensive presentation of the works of Rodin, and which 
since then has brought numerous exhibitions of French art to 
Czechoslovakia, is currently presenting in Prague a loan exhibition 
selected to show the influence of the Orient and of North Africa on 
French painting, with canvases by Delacroix, Fromentin and their 
contemporaries among the characteristic works on view. 
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May 21, 1938 
COMING AUCTIONS 


Chait et al. Chinese Ceramics 0 Furniture 
N Friday afternoon, May 27, the American Art Association- 
( \nderson Galleries will sell by auction rare Chinese ceramics, 
formerly the property of the late Sabbattia Chait, sold by order of 
his heirs, together with eighteenth and nineteenth century English, 
\merican, and continental furniture; English and continental sil- 
ver; tapestries; Oriental art; and decorative objects, sold by ordet 





of other owners, including several private consignors. The entire 
collection will be on exhibition from May 21 until the day of sale 

Rare Yung Chéng eggshell ceramics, Ch’ien-lung wine vessels 
in Chou character form, Chia Ch'ing and Ming cream ling yao 
bottles, an important early Ming celadon cup-shaped bowl, and 
other fine examples of the Ming Dynasty and later periods are 
present in the group, which also includes a French eighteenth cen- 
turv veux Marseilles faience violin with chinoiserie decoration on 
a brilliant white ground. The furniture, English, American, and con- 
tinental of the eighteenth and nineteenth centuries, with a few 
earlier pieces, includes an American eighteenth century Chippen- 
dale mahogany serpentine-front desk with claw and ball feet; an 
I:-nglish eighteenth century Sheraton mahogany sofa; an important 





CHAIT SALE AMERICAN ART ASSOCIATION-ANDERSON GALLERIES 


CHINESE AND FRENCH EIGHTEENTH CENTURY PORCELAINS 


Carolean carved walnut settee, English, seventeenth century; tilt- 
top, drop-leaf, and other tables 

The collection contains [English and continental silver of the 
eighteenth and nineteenth centuries, among which are George II 
salt cellars; a George | teapot; a covered powssin dish, Moscow, 
1788, and other fine pieces of Russian, Polish and Norwegian silver 
\ small group of Brussels, Oudenaarde, and Aubusson tapestries, 
table porcelains, prints and paintings are also included. 


Welsh Imperial Jades, Paintings 0 Btbelots 


ge Il: Francis Ralston Welsh art collection, known especially for 
its Imperial carved jades, for the three Corot landscapes, and 
other important paintings, fine Chinese porcelains, and French 
eighteenth century gold boxes, has been removed trom the Welsh 
residence, Nirvana’, Devon, Pennsylvania, for public sale in New 
York at the Parke-Bernet Galleries, Inc., on the afternoons of May 
25, 20, and 27, following exhibition from May 21. The sale is by 
order of the present owner, |. B. Colahan, trustee for Mary Newbold 
Reed, Elizabeth Ralston Welsh, and Gertrude Clarkson Welsh, of 
Philadelphia. 

Most magnificent of the jades in the Welsh sale is an incense 
burner of “‘fei-ts'ul’ jewel jade, formerly in the collection of Prince 
Ching; the mineral is of flocculent gravish variety flecked with large 
areas of brilliant kingfisher green shading to deeper emerald. An- 
other larger koro in waxy white jade is said to have been made to 
the order of the Emperor Ch'ien-lung. 
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WELCH SALI PARKE-BERNET GALLERIES 


IH LARGE CORO] LE PASSEUR DE L'ILE SAINT-OUEN 


lhe paintings are most notable for three Corot landscapes, Le 
Passeur de l'lle Saint-Ouen, Spring Landscape and Souvenir des 
Bords de la Seime, the latter from the Edson Bradley sale. Other 
artists of the French School represented in the sale are Gérome, 
lrovon, Daubigny, Dupré, Vibert, Diaz, Ziem, and Monticelli. Ot 
the Italian School the sale offers a Tiepolo portrait of La Beata 
Luduina acquired trom the Crespi collection in Milan. The Murror 
Legend, ascribed to Titian is a Venetian allegory from the Earl 
of Dudley's collection 

Objects in gold of the Louis NV and Louis XVI periods, form an- 
other of the valuable groups of the collection. Of these one of the 
most exquisite pieces in the sale is a gold box paneled with sap- 
phire blue enamel within borders of red enamel berries and green 
leafage enriched with tiny seed pearls; the cover is inset with an oval 
medallion of Apollo and a nymph, and the base has a hinged secret 
compartment 


Welsh Color Plate Books on Natural History 


MAGNIFICENT collection of colored-plate bird and costume 
A books is one of the most marked characteristics of the library 
formed by the late Francis Ralston Welsh, of Devon, Pennsylvania, 
which will be dispersed at public sale at the Parke-Bernet Galleries 
742 Filth Avenue, on the evenings of May 24 and 25, following 
exhibition daily from May 21, by order of the present owner, J. B 
Colahan, Trustee for Mary Newbold Reed, Elizabeth Ralston 
Welsh, and Gertrude Clarkson Welsh of Philadelphia. Others of the 
valuable colored-plate books include works on orchids, butterflies, 
spiders, and other flora and fauna, while notable groups of books 
on art, bookbinding, and big game hunting are also included tn the 
two-session sale Which comprises five hundred sixteen catalogue lots 





WELCH SALE: PARKE-BERNET GALLERIES 
A CHIEN LUNG IMPERIAL FEI-TS’UL JEWEL JADE KORO 
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YORK 


EXHIBITION DURATION 
A.C. A., 52 W.8 New York Group: Paintings, May 23-June 11 
Ackermann, 50 E. 57 English XVIII Century Sideboards, to June | 
American Woman's 
353 W. 57 VU embe Group Show: Paintings, Sculpture, to Oct. 1 
Architectural League 
115 E. 40 Leon Lepeltier: Paintings, May 23-28 
Arden, 400 Park Tont Frissell: Photographs, May 23-June 10 
Argent, 42 W. 57 Summer Show, Lutsina Ordonez: Paintings, to May 28 
Art Students’ League, 215 W. 57 Yaghjian: Paintings, to May 28 
Sabcock, 38 E. 58 {merican Paintings, to May 31 
Bignou, 32 kL. 57 Viodern French Paintings, to May 30 
Boyer, 69 E. 57 Non-Objective Paintings, May 26-June 18 
Brooklyn Museum Techniques of Chinese Art, to June 6 


Buchholz, 32 E. 57... Kaethe Kollwitz: Sculpture and Drawings, to June 


| Carstairs, 11 E. 57../mpressionist, Post-Impressionist Paintings, to June 1 
Contemporary Arts, 38 W. 57 Group Show: Paintings, May 23-June 16 
Downtown, 113 W. 13 1 the Summer Home, May 25-June 15 
Durand-Ruel, 12 E. 57 NIN XN Century Paintings, to June 1 
East River, 358 E. 57 Iwo Years evi w. Paintings, to May 28 
Eighth St. Playhouse Fraser: Paintings, to June 1 
Federal, 225 W. 57 Vural Painting, May 24-June 15 

| Ferargil, 63 E. 57 Lauren Ford: Paintings, to May 28 

Tolegian: Paintings, May 23-June 4 
Findlay, 8 E. 57 Vadeline Luka: Paintings to June 1 
French Art, 51 E. 57 Vodern French Paintings, to June 1 
Freund, 50 E. 57 Contemporary Sculpture, to June 1 
Gimpel, 2 E. 57 Rodin: Sculpture, to June 1 
Grand Central, 15 Van- 
derbilt {merican Painting, Sculpture, to July 1 
Grand Central, 1 E. 51 1merican Paintings, Sculpture, to July 1 
Harlow, 620 Fifth Prints by Old and Modern Masters, to June 1 
Harriman, 63 E. 57 Ego) s Biel: Drawings, to May 28 
Keppel, 71 E. 57 Romantic Lithographs, to June 1 
Kleemann, 38 E. 57 Paintings by Americans, to May 30 
Knoedler, 14 E. 57 I \V/ Century Prints, to June 1 
1. Kohn, 608 Fifth Group Show: Paintings, May 21-July 1 
Kraushaar, 730 Fifth 1merican Paintings, May 23-July 1 
John Levy, 1 E. 57 English XVIII Century Paintings, to June 1 
Lilienfeld, 21 E. 57 Old and Modern Masters, to June 1 
Macbeth, 11 E. 57 Winslow Homer: Watercolors, to May 31 
Mayer, 41 E. 57 Hassam; Zorn: Etchings, to June 4 
Mercury, 4 E. 8 Jobn Rood: Sculpture, to May 31 
Metropolitan Museum of Art French Silver, to Sept 22 
Early Pattern Books, to May 30 
Walter Gay. Paintings, to May 30 
Midtown, 605 Madison Paul Meltsner Paintings, ee 24-June 10 
Milch, 108 W. 57.. Selected American Paintings, to May 31 
Miller, 24 W. 55 I extiles and pth to May 30 
Montross, 758 Fifth Pizzitola: Paintings May 23-June 4 
Morgan, 100 E. 57 Lithographs in Color, to Aug. 1 
Morton, 130 W. 57 Twenty Sponsored Artists: Paintings, to May 31 
Municipal, 3 E. 67 New York Artists: Paintings, Sculpture, to May 20 
Museum of the City of New York The Circus, to June 1 
Museum of Modern Art, 14 W. 49. .Alasters of Popular Painting, to June 28 
Neumann, 509 Madison Group Show: Paintings, to May 28 
New School, 66 W. 12...Philadelphia Artists’ Union: Paintings, to May 30 
New York Public Library irtists of tlo fness: Prints, to May 31 
Nierendorf, 21 E. 57 Carl Holty: Painting : Dandi May 23-June 11 
Passedoit, 121 E. 57 Summer Show: Paintings, May 25-July 15 
Perls, 32 E. 58 Vodern Primitives of Paris: Paintings, to May 31 
Plaza Hotel Roselle Osk: Paintings, to May 26 
Rehn, 083 Fifth Spring Show: Paintings, to June I 
Reinhardt, 730 Fifth Colucci: Paintings, to June 21 
Rockefeller 
Center... Museum of Costume Design: Annual Exhibition, 





Romeyn, 32 E. 57 de Querquis 


May 24-June 6 


Paimting on Mirrors, to July 1 

Schaeffer, 61 E. 57 Old Masters, to June 1 
Schultheis 

15 Maiden Lane Sporting Prints; Old New York Views, to June 1 
Jacques Seligmann, 3 E. 51 Charles Shannon: Paintings, to May 28 
Seligmann, Rey 

i E. §2 French NVI and XVIII Century Silver, to June 1 
Studio Guild, 730 Fifth Laura Mills: Paintings, to May 


Guvyrahb Newkirk 
Spanish Emb 


Paintings 


Sullivan roideries 


yoo Park 


2s 


May 23-June 4 


15 | 


Textiles, to June 
Pricker, 19 W. 57 Pennsylvania Farm Painters, to May 31 
itown, 20 n¢ udson Briggs: Paintings, to May 209 
Upt W. End Jud : Paint to Mar 
Walker, 108 E. 57 Spring Exhibition: Paintings, to June 30 
H. D. Walker, 38 E. 57.. Kaethe Kollwitz: Prints, to June 4 
Wanamaker 
Astor Place Annual Show: American Artists Congress, to May 21 
Westermann, 20 W. 48 Masters of the XX Century, to June 1 
Weyhe, 794 Lexington Selected Prints and Drawings, to June 1 
Whitney, 
16 W.8. . Paintings, Sculpture from the Permanent Collection, to June 28 
Ruby Ross Wood, 460 Park Fantasy in Decoration, to May 21 


Yamanaka, 680 Fifth Oriental Silver and Gold, to May 
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She pair of famille verte vases is from H. R. 
Hancock, London. Their figures are in brilliant 
green. The vases are of the Kang Hsi period 


She bowl of famille verte from 
Bluett and Sons, London, is of the 
K'ang Hsi period, and is a superb 
example of this type of enamel. 





he large Canton Dish from Spink and Son, 

London, was exhibited at Burlington House in 

1935-36. Its landscape with eight figures is 
enamel of the finest quality. 


She tall vase from Parish- 





She blue-and-white tall-necked Watson and Company has an 

bottle from The Guy Mayer oviform body and a trumpet- 

Gallery is over fifteen inches in shaped neck. The ladies and 

height. Its shape is unusual for flowering branches are all in 
the K’'ang Hsi period. famille rose colors. 
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AMERICAN ART ASSOCIATION—ANDERSON GALLERIES + INC 


EXHIBITION HOURS: WEEKDAYS 9 TO 6 e CLOSED SUNDAY 


Sale Friday Afternoon, May Twenty-Seventh 
At Two o'Clock 


RARE CHINESE CERAMICS 


Formerly the Property of the late 


SABBATTIA CHAIT 
Sold by Order of his Heirs 
XVII-XIX CENTURY ENGLISH, AMERICAN, & 
CONTINENTAL FURNITURE 
ENGLISH & CONTINENTAL SILVER + TAPESTRIES 

ORIENTAL ART + DECORATIVE OBJECTS 

Sold by Order of Several Private Cons gnors 

& to Close Various Accounts 
ILLUSTRATED CATALOGUE TWENTY-FIVE CENTS 
ON EXHIBITION BEGINNING SATURDAY, MAY TWENTY-FIRST 


Sale Monday to Thursday Mornings & Afternoons 


June Sixth, Seventh, Eighth, & Ninth, at 10 & 2 o’Clock 


THE MODERN LIBRARY OF 
ROBERT DUNNING DRIPPS 


GERMANTOWN, PENNSYLVANIA 
Sold by his Order 


THE LARGEST COLLECTION OF FIRST EDITIONS OF WORKS BY MODERN ENGLISH. IRISH. AND 
AMERICAN POETS AND OTHER AUTHORS TO BE OFFERED TO THE PUBLIC SINCE THE SALE 
OF THE JOHN QUINN LIBRARY IN 1924 
Containing 
Presentation & Inscribed Copies 
Private Press Books, Including a Large Collection of Cuala Press Books 
Extensive Collections of First Editions of Works by Louis Becke, Robert Bridges, Bliss Carman, 
R. B. Cunninghame Graham, Walter de la Mare, Michael Field, Robert Frost, Amy Lowell, 
Edna St. Vincent Millay, Bernard Shaw, Edwin Arlington Robinson, George W.. Russell (““A.E.”’ ) 
Walt Whitman, William B. Yeats, & Many Others 


CATALOGUE FIFTY CENTS 
ON EXHIBITION BEGINNING TUESDAY, MAY THIRTY-FIRST 


AMERICAN ART ASSOCIATION 
ANDERSON GALLERIES * INC 


{MITCHELL KENNERLEY, PResIDENT } 
30 EAST 57TH STREET, NEW YORK 


SALES CONDUCTED BY MR. A. N. BADE @ MR. E. HAROLD THOMPSON 
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MASTERPIECES OF FOUR CENTURIES 
1400-1800 


June 24 to October 16, 1938 





ON THE OCCASION OF H. M. THE QUEEN'S JUBILEE 
at the 
NEW MUSEUM BOYMANS, Rotterdam, HOLLAND 
including works by 
PIETER BRUEGHEL THE ELDER, ALBRECHT DURER, REMBRANDT, JAN VERMEER OF DELFT, PIETER DE 


HOOCH, JAN STEEN, FRANS HALS, PETER PAUL RUBENS, TITIAN, TINTORETTO, GUARDI, WATTEAU, 
CHARDIN, BOUCHER. 


OPEN DAILY FROM 10 A. M. TO 5 P. M. 





